INTRO


When people face devastating challenges, they either resolve to face these challenges or feel uncertainty about what to do.  Hamlet is dealing with the death of his father whom, he later learns, his uncle murdered to steal his crown.   The factor that perpetuates the plot of Hamlet is that Hamlet is unable to commit to the action that would directly avenge his father’s death.  If Hamlet were to kill Claudius immediately after learning of his guilt, the play would not extend beyond the second act.   Instead, Hamlet contrives several subterfuges to distract the guilty has he attempts to deliver justice to the guilty Claudius, yet he does so without committing to much meaningful action.  In Hamlet, Shakespeare explores through characterization and figurative language Hamlet’s stunted motivation that keeps him from avenging his father’s murder.
BP 1


As the second scene of the play opens, Hamlet is taking a secondary role to his mother’s urging that he “cast thy knighted color off” (Act I, sc ii, line 70).  Hamlet at this point is still in great mourning regarding his father’s death.  He is further burdened by his mother’s remarriage to his uncle, an act he considers incestuous and therefore troubling.  In this scene, Claudius’ culpability is not yet clear to Hamlet, so his urging that Hamlet discontinue his “unmanly grief” (line 98) seems although a little insensitive but also helpful.  This, however, does not have any positive impact on Hamlet.  In fact, in his first soliloquy, Hamlet laments that his “too sullied flesh would melt, / Thaw, and resolve itself into a dew, / Or that the Everlasting had not fixed/His canon ‘gainst self-slaughter!”(133-36).  He wishes he were dead, but he is overcome with regret that he will be damned if he kills himself.  Here, Shakespeare clearly establishes Hamlet as being in a state of extreme discontent, but Hamlet is unable to recognize how to act perhaps because he does not understand what has happened around him beyond the fact that he knows that his father is dead and his mother has married his uncle.  Thus, while at this point, the ghost of his father has yet to reveal the full nature of the crimes that have occurred at Elsinore, the reader can forgive Hamlet for his befuddlement.  However, his uncertain nature in these private thoughts does reveal Hamlet to be uncertain and indecisive of what his course of action might be.


Hamlet, though, has yet to learn the details of his father's death, so his lack of resolve is plausible at this point in the play.  In the first act's final scene, however, the ghost of his father appears and reveals that Claudius, his brother, murdered him "in the blossom of,/Unhousled, disappointed, unaneled,/No reck'ning made, but sent to my account/With all my imperfections on my head" (Act I, Sc. v, Lines 83-86).  So in addition to being murdered, the dead king must atone for his sins in the underworld, having been robbed of the opportunity to gain redemption while alive.  These two revelations, might easily have stirred Hamlet to immediate action, but instead, he dithers.  He contrives a subterfuge of mad behavior to distract Claudius and his mother from lingering on his hitherto morose demeanor and he conspires to have a theatre troupe stage a play that mimics his father's murder, but he does not take decisive action.  Perhaps at this point in the play, Hamlet can be perceived as thoughtful and meticulous, not prone to rash action.  Later he reveals that he wants to ensure that specter he witnessed is not a demonic entity that wishes to lure him into damnation, so his actions here can be classified as a temporary suspension of his will to act to avenge his father's death.

As Act II opens, Hamlet's mad behavior is having its intended effect: full confusion of other characters and an absence of focus on Hamlet's sorrow.  Polonius concludes that Hamlet is "of Fiery Mind" (Act II, Sc. i, line 37), the result of liberty, but later he will mistakenly conclude that Hamlet is mad because of his daughter, Ophelia.  In the act's second scene, Hamlet's friends Rosencrantz and Guildenstern arrive at the behest of Claudius to discover the motive for Hamlet's behavior.  Hamlet continues with his two mates in similar mad fashion.  He tellingly although obtusely reveals that he has "lost all my mirth" (Act II, Sc. ii, line 319) and that the air is only a "pestilent congregation of vapors" (Act II, Sc. ii, line 326).  Later he reveals that he is "mad north-north-west" (Act II, Sc. ii, line 402)and that he knows "a hawk form a handsaw" (Act II, Sc. ii, line 403).  These revelations fail to enlighten Rosencrantz and Guildenstern in the least.  These scenes are very compelling, yet the show Hamlet largely inactive as regards the goal that the audience knows he has.  He is moving ahead with his intentions, but not in a direct fashion that will yield immediate results.
CONCLUSION.

In conclusion, although faced with a series of struggles, Hamlet finally manages to avenge his father’s death.  Hamlet accepts Leartes’ challenge to a dual; however, the challenge is a surreptitious ploy to murder Hamlet.  Clearly he is not aware of this, but this ploy results in the death of his mother, Hamlet himself, as well as Claudius and Leartes.  Hamlet fails to act throughout the play, instead choosing to postpone his desire for bloody revenge with a serpentine stratagem to validate Claudius’ guilt and then still not acting immediately to murder his murderous uncle.  Hamlet learns, although belatedly, that Fortinbras’ example is a sound one: in the face of personal tragedy, he should act.  His failure to do so, produces a plethora of  engaging language and scenes, but this failure also results in the inability to procure the results he initially craves.
